The MacDougalls Gathering
There are settings of this tune in the following manuscript sources:
--MacArthur/MacGregor MS, ff.99-102;
--Angus MacKay’s MS, i, 27-29 (also in the so-called “Kintarbert MS”, ff.165-6);
--Duncan Campbell of Foss’s MS, ff.198-200;
--John MacDougall Gillies’s MS, ff.20-21;
--David Glen’s MS, ff.110-112;

and in the following published sources:
--Frans Buisman and Andrew Wright, eds., The MacArthur-MacGregor Manuscript of Piobaireachd (1820), p.157; 	
--C. S. Thomason, Ceol Mor, pp.379-80.



The MacArthur/MacGregor Manuscript treats the tune as follows:
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and so on.  
John MacGregor used the transpositional key of D, probably to keep everything together neatly on the stave; I have transcribed the complete original score below in the more usual key of A:
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The fascinating thing about the Highland Society of London score is the way the initial high A gracenote in the E echo-beat clusters which are such a feature of this tune is dropped in the second half of line one when these figures return.  There seem two possibilities here, the first is that these are intended to be timed as three little pips, and that these gestures--high A-high G-F, and high G-F--are interchangeable.  The other, and more likely possibility, is that one of these notes is given a quaver time value, probably the central high-G in the first, and the F in the second and are in effect appoggiaturas, so giving a pleasing variation to the lengthy sequence of E echo-beats which begins the tune, as illustrated in the accompanying MP3 file.  
More minor textual questions arise at various points in the ground. There is what looks like an unplayable gracenote before the initial high G at the beginning of bar eighteen (unless it were a reflexive gracenote on F which is about the only thing it could be, though the flags seem placed a little high for it to be that.  I have omitted it altogether in the staff notated transcript).  Likewise there is a casual slip in the following bar where the initial F melody note is ornamented with a high G gracenote  which must in fact be high A.   At the beginning of bar twenty six there is a high G-E gracenote group which is also unplayable; I have substituted G-F. There’s another little notational fluff in the taorluath singling at bar twenty where an unidiomatic G-B-G grip is played in the transition from E to F.
Those characteristic rocking up-cut tripling figures with a grip which occur in the later variations form an interesting feature of the style.  The middle note is dotted, indicating emphasis, but the previous quaver is not cut, raising interesting questions about timing. We note, likewise, that curious figure in the penultimate bar of both taorluath and crunluath variations played so oddly by modern performers following the Piobaireachd Society volumes, seems in expressive intent to function as a  throw from low G to high G, but, curiously, expressed here as a “light” GDG grip, rather eccentrically notated.  The modern player could play a crisply executed throw here without disrupting the flow of the melody and without the slightest qualm with regard to idiom. 
The first thing to strike eye and ear about Angus MacKay’s score is how plain and unadorned the ground is compared with the Highland Society’s version; MacKay has weeded out the introductory decorative runs on E D and B which were such a feature of the earlier score, replacing them with plain G gracenotes, although occasional cadences are added in the ground not present in the MacArthur/MacGregor score.  The opening note of the throw from low to high G has thickened into a semi-quaver, so here it would actually be sounded separately.  In bar fifteen of the crunluath doublings, the up-cut triplet-with-a-grip is played off a B melody note (rather than D as it probably should be—a mere slip in all likelihood).  We note too that a return of the ground is specified following the taorluath and crunluath doublings; a feature noticeably absent from the MacArthur/MacGregor score.  MacKay times the tune as follows: 

[image: :Angus MacKay, MacDougalls' Gathering 1.jpg]






[image: :Angus MacKay MacDougalls' Gathering 2.jpg]





[image: :Angus MacKay, MacDougalls' Gathering 3.jpg]






In John MacDougall Gillies’s stylish setting we find the grip triplings timed with the initial note in the group given duration which produces a very pleasing and smooth effect, perhaps reflecting the preferred timing of the Cameron family in whose style he was taught:
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The score ends at the taorluath doubling, but the remainder can easily be inferred.

David Glen’s manuscript shows his usual careful editing, and seems to confirm, what the penmanship also suggests, that the title of this tune, “MacDougalls’ Gathering” was a later addition to the MacArthur/McGregor manuscript and may not have been present when C. S. Thomason was editing the tune:
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and so on.

C. S. Thomason gives Angus MacKay’s manuscript as his single source, but directs that the first line of the ground and variations be repeated, turning the piece into a four line melody—with quite pleasing effect:
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The remaining score, that of Duncan Campbell of Foss adds nothing to MacKay and is not reproduced here.  






Commentary:

Nothing seems to be known of the historical background of this bold and striking piece.  The tune was given untitled in its earliest written sources, the Highland Society of London’s Manuscript, and Angus MacKay, and the title it now bears appears to have been given to it a good deal later by Dr. Charles Bannatyne.  

Bob Nicol said that the four echo beats on E with which it begins represented a bold challenge to all and sundry, north, south, east and west.  It is a tune of considerable technical difficulty.  Bob Brown remarked—“if you can play that, you can play anything”. 

This tune is usually heard nowadays as Archibald Campbell gave it in the Piobaireachd Society Collection (second series, v, 141-2) claiming it was the setting of Angus MacKay.  The accuracy of that statement the reader may judge.  As knowledge of the older authentic scores gains ground, it will be interesting to see if they will again be heard in public performance.  

			*		*		*

Electronic text © Dr. William Donaldson, Cambridge, Massachusetts, 7th December 2016




image7.jpeg




image8.jpeg
. w

i ;

-._,,t.w_‘ = e j‘ i == SRR AT ‘_;
B SEP; T

L

S l'l,’:L_@‘o
"‘
"
e
_"
J..
.
RN
E—E"’
L
LT
'—';
| ey
L4
B wil
| | | o
LY ilgil
‘}‘ 'l
i ';1
' d
Ty
el
I'l
H""’I
b
IIH
11
i
(4
1

[ e 'I'I' .

L

2o |11
R





image9.jpeg




image10.jpeg
b,

s

fege379

o2
v

Ma I~
X 5
ey
«\,.Elk

-

T

\

B
; S

l‘ﬂ‘
T
o

B
— —

¥

!

&,

o

7]
[

1

J

VYV e
S

ey

=

-

T

-yl

ol ¥

|

-~

es——-——rg

oV ER RN N

las o =
=]

TN

J

]
LB
—

N

3
J

YOS S

.5

N

& e TIF

o |

%
J

1 lat=d

o

pegy

$ae Ta 1 ¥
=
SS TSS

& WV 1 &
Sal
a5
aESY

1

NS
I ELE TR R !

_f'g‘.-o;-\.-‘\
S “('\o

d

- &I

|
I
= B

y

I

-

ﬁ
S o

/
IS 2]

]

LIS S

1

T

RS

*
IEEE RS

J

i

= B

1 IS e
VIS E
s E f.

55

F}..
F

7
=5
S 1897 §

S sj/jase |

=
L]

-

X
]
JJISS ]

|
|

P

i
FEEE.E
WSS N
EE}

PACCERNN]
111
B

1]

LIS s
ARV
FPAL)

111

L

- e

JJ]/es o 8 |

LY

8 5
=
.
S
9

-

1IsX
T

9575 Y

i

& l*
1

P T
&8

b E WY

=~

1

[ as
S |

[
YA WY

1
I

WY

=1
e

i

B T

Wl

-
a

EP LN
PERSL |

R N
LK)

-

! S 4
W& RS IS S

R EE S

FE .Y

-
SIS &

e s oSS

3|

=

A SR

ieck] Oy





image11.wmf

image12.wmf

image1.jpeg
B 7~z

. o~ - s y l_-.-? N \__ — R =
5 NP . RS SRR 2 g B . ko - 3 T e
O, BN M s T LB R S S T Y II-'- : DERN Ny
!;_-.-'—__- e Y B T e M
: iy ' T TR ST e 3
% s W : _

.

".‘n“-—- 3

: |27 F g g )
18 EZEIRTATR = © A Yo GRS VR SRR VO PN B8 SX. 28
ATITRETRLETE B I e b [oode |

O R -
%3 R~ e ) _.‘0 LIS T iy





image2.gif
1 1 =1 [ T 1 T T [ [ 1]
— I





image3.gif
s — 1 —ge 1 11 I N N T 1T g —
\1_---—-----.—--—-—.‘----———--—--———-





image4.gif
N N
P & o — - ] i- P 4 -1-‘1--_ p 4 ----l—
-—- 1 1 ™ 17 1 | 1 & 0 T 1 1]
[ JJ A [ [ J"JI ] s+ & [ [ & o1 | S T [T J JI & |
—--———-—-—--———--—--————
R — S S = R R —— —_—





image5.jpeg
T T e e
5 5 —-- i

e S —— ——— ===
e = = =

e e ——





image6.jpeg




